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																				Adrienne Edwards, 2016
																			

																			
																				 historiography  hybridity  Landscape (Western Hemisphere)  2016 																			

																			Adrienne Edwards' essay on Landscape (Western Hemisphere), written for her "Blackness in Abstraction" exhibit curated for Pace Gallery, is an intellectually brilliant and poetically sensitive reading of the array of meanings residing in the video and the most complex statement on this piece to date.
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																				 Landscape (Western Hemisphere)  2016 																			

																			Emily Colucci's review of "Blackness in Abstraction" highlights O'Grady's full-wall video "Landscape (Western Hemisphere)" as one of the exhibit's most successful pieces both for its embrace of multiple meanings of blackness and for its abstract evocation of landscape sounds and textures.
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																				 hybridity  Charles Baudelaire and Jeanne Duval  Mlle Bourgeoise Noire  Art in America  Miscegenated Family album  The Fir-Palm  The Clearing  art-world racism  Michael Jackson  Landscape (Western Hemisphere)  2016  historiography  nature vs culture 																			

																			Kirsten Swenson reviews “Lorraine O’Grady” at Harvard’s Carpenter Center for the Visual Arts — Notes uncanny intersections of O’Grady’s early works with contemporary events. Concludes, “Now, we are beginning to see her art.” 
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																				 black female subjectivity  Olympia's Maid  white feminism  2016  black women artists 																			

																			Aria Dean’s “Closing the Loop” — In contrasting white “selfie” feminism’s understanding of the body to that of contemporary black feminism, Dean’s feature essay also provides a first updating of “Olympia’s Maid.” 
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																				 the Caribbean  black female subjectivity  Just Above Midtown  black avant-garde  Rivers First Draft  Mlle Bourgeoise Noire  becoming an artist  2016  black writers 																			

																			Caille Millner, on Rivers, First Draft as a living Künstlerroman — Whereas to many the performance may seem surrealist (in the way early readers saw García Márquez's 100 Years of Solitude as surrealist when that novel was, if not realistic, quite real), Millner adeptly demystifies the work's collage aesthetic, seeing the piece as literalized metaphor, a guide to women of color wishing to become artists.
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